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Waging the War from the Outside: The Writers of the West Indian

Diaspora and their Rolein the Future of the Caribbean

Bénédicte Ledent

It has always been difficult — though not unintéres— to try and gauge the role played by
writers in the shaping of a society and in a comityignability to face the challenges of the
future, especially in a postcolonial context. Aslyeas 1965, the Nigerian Chinua Achebe
already offered a reflection on this issue in hosvrclassical text "The Novelist as Teacher,”
in which he reminded us that "what writers expedctsaciety [...] is generally contained in

their books, or should be." "What is not so welcdmented,” he added, "is what society

expects of its writers."Further in this piece, and in another, even aadiet called "The Role
of the Writer in a New Nation," Achebe viewed hask as helping his "society regain belief
in itself and put away the complexes of the yedrdemigration and self-abasemeftOne
way of restoring this lost dignity, for Achebe, wiaslook at his community's history, for, he
wrote, echoing Aimé Césaire, "the short cut tofthere is via the past"

In the field of Caribbean letters, too, the naggipgstion surrounding the role of the
writer has been widely debated, and has recendn peven renewed prominence through the
work of Patrick Chamoiseau, whose evocative imafighe writer as "Warrior of the
Imaginary" has been the main inspiration for trotume. The starting-point of Chamoiseau's
reflection on the part played by the artist is ®@fbund in his native Martinique and, more
generally, in the French-speaking Antilles. Yet kision of the Caribbean writer as a
storyteller who uses diversity and creativity asapaxically peaceful weapons against the
destructiveness of globalization and standardirat@pplies to the region as a whole,
regardless of linguistic boundaries, and, as showsome of the articles collected here, it
finds clear echoes in the works of Dutch-speakiigeA Helman from Surinam as well as
English-speaking Wilson Harris from Guyana. Oneld¢@yen add that Chamoiseau's urge to
use poetics as a way to undermine oppressive feragbether economic or cultural — and

thereby find a new relational dynamic has indeeshigersal appeal that goes beyond a strict

! Chinua Achebe, "The Novelist as Teacher African Writers on African Writinged. G.D. Killam (London:
Heinemann, 1973): 1.

2 Achebe, "The Novelist as Teacher," 3.

% Chinua Achebe, "The Role of the Writer in a Newtidia" in African Writers on African Writinged. Killam,
10.



Published inThe Caribbean Writer as Warrior of the Imaginary'écrivain caribéen, guerrier de l'imaginaired. by Kathleen Gyssels &
Bénédicte Ledent (Amsterdam & New York: Rodopi, 20@p. 453-465.
Status: Postprint (Author's version)

relevance to creolized societies like those founndiad the Caribbean basin.

Because of this potentially wide currency, howe@amoiseau's original and cogent
concept of the transformative powers of the Camlpbauthor may run the risk of falling
victim to some form of academic commodificatiorrenically, the very scourge it is trying to
withstand. There is also the danger of having gsaphoric and philosophical edge blunted if
it is used in an exclusively decontextualized Uappivay, or, to use Chamoiseau's terms, if it
gives rise to "a transparent universalism whicbutside any place,” by which he means: if it
is not anchored spatially, either in an actual miraaginary way. Consequently, in spite of
Chamoiseau's wide-ranging call to literary arm®, $ipecifics of the region should not be
neglected, and it is therefore also necessary msider the question of the location of the
battlefield (although it is, rather, a questiondi$-location for the writers of the diaspora).
What | propose to do here is examine the terms hiclwthe role of the writer has been
debated in the anglophone Caribbean, concentrpéirtgcularly on the function that displaced
artists can fulfil, as well as on how their expation affects their intervention in West Indian
society. My argument is that exile does not dinfinise combativeness of these diasporic
writers, for, in spite of their spatial remotenassl apparent detachment, they are key recruits
in the verbal war waged against what Chamoiseausvas the main curses of the present age
— exclusionary impulses such as ethnocentrism é&wed féar of the Other. With their
Caribbean-based imaginary, the writers of the Weditan diaspora can contribute to the

effort made by their societies of origin to comeytgs with an increasingly complex future.

The debate around the relationship between writdrsciety in the anglophone Caribbean
was particularly lively in the 1960s and 1970s, rdical moment that Alison Donnell
extensively documents ifiwentieth-Century Caribbean Literatyra book that provides a
welcome "historiography of Caribbean literary higtand criticism.® The discussion, which
culminated at the 1971 ACLALS conference in Morenfdica), started around what Donnell
describes as "the strain in relations that [..istexI between those who stayed and worked

hard to continue West Indian-based writings and¢heho left and seemingly received all the

*"Un universalisme transparent hors lieu"; Jil \@lha, "La guerre doit étre menée sur le terrain de
l'imaginaire" (interview with Patrick Chamoiseaimes Périphériques vous parlet® (Spring 1998):
http://www.lesperipheriques.org/article.php3?idictet=353 (accessed 12 May 2005).

® Alison Donnell, Twentieth-Century Caribbean Literature: Critical Ments in Anglophone Literary History
(London & New York: Routledge, 2006): 1.



Published inThe Caribbean Writer as Warrior of the Imaginary'écrivain caribéen, guerrier de l'imaginaired. by Kathleen Gyssels &
Bénédicte Ledent (Amsterdam & New York: Rodopi, 20@p. 453-465.
Status: Postprint (Author's version)

critical attention.® One of the most prominent voices in this discussias that of Kamau
Brathwaite, who, in his essays "Sir Galahad andslaads" and "Roots," for example, traced
this tension between immigrant writers and thos® \stayed behind, then concluded that
West Indian writers always worked "from an ex-cienposition,” seeming thereby to suggest
that their location did not matter as much as wieatalled their "conscience and [...] social
consciousness'jn other words, their attitude to the colonialtsys.

Since then, there seems to have been less visilgieest in discussing the function of
the anglophone Caribbean writer in society, evesugh the question has remained as
relevant as ever. This apparent lack of interest beadue to the fact that the field of West
Indian letters has now become more establishedsahérefore less prone to the self-defining
gestures which often accompany younger traditi@n®ther reason might be that the literary
scene has changed and that it now appears muchdifitzelt than in the 1960s and 1970s to
determine exactly who can be regarded as a Canbladter, what his/her cultural
commitments are, and for what audience he/she swrlteis mostly happened in the wake of
the success of Black Atlantic studies, whose emphan the diasporic component of
Caribbean identities, Donnell claims, has sinceli®®0s diverted attention "away from the
possibilities as well as the problems of Caribbstates and towards the migrant's condition”
and has thus marginalized writers such as Ernali&modr Earl Lovelace who are still living
and working in the Caribbean. Their work, Donnetligs out, has suffered from the
preference for "metropolitan diasporic writings,hieh has transformed the Caribbean into "a
theoretical Utopia" whose key words are "creol@ati hybridity, syncrenicity [sic] and
deterritorialisation.*® While it is important, as Donnell does, to promttiented local writers
and retrieve their disregarded texts as well adex publishing houses and academics to their
responsibilities in resisting the neglect of impitliterary voices, one should be careful not
to throw out the baby with the bathwater. It migherefore be useful to look into the
production of diaspora writers beyond the oceanut @iasporic paradigms, beyond the tug-
of-war between the local and the global, and sethis1context of reassessment what they
have to say about the Caribbean and to Caribbedieraes, even though they do not always
explicitly deal with contemporary West Indian lifend therefore, in the eyes of some people,

may fail the test of ‘authenticity." Moreover, lifet issue of the function of the West Indian

® Donnell, Twentieth-Century Caribbean Literatyr?7.

" Kamau Brathwaite, "Roots" (1963), in BrathwaRmots(Ann Arbor: U of Michigan P, 1993): 37.
8 Kamau Brathwaite, "Sir Galahad and the Island§5711963), in BrathwaitéRoots 20.

° Donnell, Twentieth-Century Caribbean Literatyrg9.

19 Twentieth-Century Caribbean Literatyre27.
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writer in society might still be formulated in dmtomic terms: i.e. in terms of writers based
inside or outside the Caribbean area, the probleedsito be redefined, for the writers now
living outside are no longer immigrant writers, @sorge Lamming or Derek Walcott were,
for example, but diasporic writers who, even if lban the Caribbean or of Caribbean
heritage, have settled and lived most of theirdieésewhere. And in spite of their frequently
outspoken commitment to their ancestral Caribbegtore, these writers of the diaspora have
allegiances to other cultures as well, which watsraally the case with the exiled writers of

the previous generation, with the possible excepioV.S. Naipaul.

In what follows | would like to argue that the veni$ of the anglophone Caribbean diaspora —
regardless of their location and their chosen suHmetter — have a valuable message to
deliver not only to the world at large, but also ttee societies that have shaped their
imagination and their intellect in often crucialygaln other words, they too can be regarded
as warriors of the imaginary, calling into questtbe colonial order as well as more general,
if less obvious, systems of exclusion.

| will attempt to demonstrate this by referring ttee writing of the St Kitts-born,
England-raised, New York-based writer Caryl Phdliplso a contributor to this volume, not
only because he is one of the most prolific andntig@d writers of his generation, but also
because, since the beginning of his writing caréer,has demonstrated an unflagging
commitment to his native cultufé However, the argument | am putting forward carfie-
tuned to apply to other diasporic Caribbean writergl, whenever possible, | will also
mention their work in the following discussion.

Of course, the writings of diaspora writers coudeen as another product imposed
on the Caribbean from the outside, as a proof afrgrosed inability to construct their own
reality. This is suggested by Earl Lovelace, whe b@en most active in trying to define what
Caribbean societies should expect of their writarsalso what they should do for them, as
testified in his collection of essaggowing in the Darkln a 1998 article from this collection

entitled "A Caribbean Place for the Caribbean Attisovelace writes:

1 At the end of Donnell's chapter entitled "Recrogshe Black Atlantic," in which she pleads foreacentering
on the dweller and the local, she adds: "It isaigly true that many of the ethical moves thatyenalentified in
the work of these settled writers have also beayeal out in the works of migrant writers. Wilsonrkgand
Caryl Phillips come to mind in their stretching tihdistorically and geographically, of the boundarof
connected communities"; Donnéllwentieth-Century Caribbean Literatyre27. On Phillips's commitment to
the Caribbean, see Bénédicte Ledent, "Caryl Philipd the Caribbean as Multicultural Paradigkgting
Worlds7.1 (2007): 74-84.
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In the past, many writers packed their bags andenfad England: James, Selvon,
Lamming, Harris, etc. And we felt we produced thesigers from here. Now we have to
note that the new West Indian writers are emergihgver in the metropolitan centres of
the world. They are sending our writers back totlusy are determining who our writers
are. [... ]| Because we cannot afford a place for wuters or to do these things

ourselves?

And he continues by exhorting his Caribbean leatfergiive back ourselves to ourselves."
It seems to me that, far from being an agent ofewonization, a writer of the Caribbean
diaspora like Caryl Phillips could help in this pess of cultural re-appropriation advocated
by Lovelace, and this for various reasons, whickill examine briefly in the rest of this
essay. My point is that Phillips's writing, likeathof many of his contemporaries, could help
restore confidence in the Caribbean past, present future in three different ways. First of
all, through its use of history; second, throughaititicism of new forms of colonialism; and
finally, through its non-utopian promotion of Cdréan value systems.

History, collective and individual, is one of thi#lgrs of Phillips's artistic undertaking.
In his interviews he has repeatedly expressednipmitance of revisiting the past, not in a
nostalgic move, but as a means of preparing theduwvery much in the way suggested by
Achebe as quoted above. Let us take as an exanhileos> fourth novel,Cambridge**
which is mostly set on a nineteenth-century Camiobplantation. It can be argued that its
multifaceted exploration of slavery definitely cohutes to a better understanding of the
social and racial mechanisms that are still indarcthe New World today. Far from freezing
the Caribbean in an unpalatable past and beingftiver an obstacle to a sense of regional
belonging, as argued by some critics in relationexdled Caribbean writers of the first
generatiort? Phillips's exploration of slavery, like Fred D'Agtls The Longest Memoyy is
one that can promote collective self-knowledge dmathce a sharper awareness of the
challenges of the future.

But Phillips's examination of the past is not lieditto the re-creation of transatlantic

slavery itself, it also touches on the frequenthgrtooked Caribbean presence in the history

2 Earl Lovelace, "A Caribbean Place for the Carilvbagtist,” in LovelaceGrowing in the Dark: Selected
Essaysed. Funso Aiyejina (Trinidad: Lexicon, 2003): 158.

13 ovelace, "A Caribbean Place for the Caribbearsft161.

14 Caryl Phillips,Cambridge(London: Bloomsbury, 1991).

15 Donnell, Twentieth-Century Caribbean Literatyre?.

18 Fred D' Aguiar;The Longest Memori.ondon: Chatto & Windus, 1994).
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of the West, which often goes together with situati of subjugation akin to slavery. His
novel Dancing in the Dark based on the life of Bert Williams, the famous Rlway
entertainer, and mostly set in New York at the tofnthe twentieth century, insists on
Williams's Bahamian origins. Arguably, very littief the narrative is actually set in the
Caribbean, and the Caribbean of Williams's earijdbbod is only evoked in his thoughts
with a touch of nostalgia, as "hot sun, tall trees] the sound of the sed.Still, his story can
be read as an attempt to draw attention to thelkmoadedged yet crucial role that West
Indians have been playing in the construction dayts America, while also pointing to the
"nerformative bondagé® experienced by black artists in the USA. Similaity his latest
book, Foreigners: Three English Lived Phillips combines historical facts with fiction to
portray the lives of three famous Black Britonsptaf whom, Francis Barber and Randolph
Turpin, had roots in the West Indies (Jamaica amngaBa respectively). In spite of their
active participation in public life in England, Ber as a secretary to the famous Dr Johnson
and Turpin as a world champion boxer, the two mdmdt get the recognition they deserved.
Both had tragic ends: Barber died poor and longhjle Turpin, significantly described as a
"nroud warrior,?° ended up defeated by life's pressure but alsasgvn inability to manage
his temporary success. A similar project of rectgniof Caribbean people's contribution to
world history as well as of their experience ofles®n can be found in Dionne Brand's novel
At the Full and Change of the Mad@ne of its sections focuses on Samuel Gordon Sanes,
fictional Trinidadian soldier who, during World Warwent all the way to the Middle East
with the Second West India Regiment in order tavisehe mother country, Great Britaift."
Sones spends the rest of his life mentally desttoye/iing to come to terms with this
traumatic yet unremembered military mission dumvigch black soldiers "were not allowed
to do combat against European soldiers becausdedf tolour.?> By re-inscribing the
Caribbean in the world's social and historical koape, writers like Phillips, D'Aguiar, and

Brand, to name just a few, help to save the Caabbiom the temptation of cultural

" caryl Phillips,Dancing in the DarKLondon: Secker & Warburg, 2005): 22.

18 phillips, Dancing in the Dark®6.

19 Caryl Phillips,Foreigners: Three English Livésondon: Harvill Secker, 2007).

2 phillips, Foreigners 156.

% Dionne BrandAt the Full and Change of the Mo@Xew York: Grove, 1999): 76.

% Brand,At the Full and Change of the Mad¥. Interestingly, the image of the soldier frora West Indies
fighting for the mother country is also presenPillips'sForeigners Turpin's father, born in then British
Guiana, is said "to have been sent out with thédBrExpeditionary Forces to the Western Front wiher
fought numerous campaigns, including the legen8aityle of the Somme" (89). In the third sectiorthaf book,
devoted to the Nigeria-born David Oluwale, Philliepeatedly evokes the history of Leeds, and mestioat
"Despite the fact that over 2,000 Jews volunteéedervice during the First World War, Jews counéd to be
regarded as ‘foreigners™ (213).
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isolationism and fulfill the role that Earl Lovel@ssigns to artists: i.e as "catalysts and
agents in regional integration, [who] must helprtake us see the region not only as a place
but also as people who share the same historys@ftaace in slavery**whatever form this

slavery may have taken.

The past is not the only front for the displacedil@zean writer-cum-warrior. The present or
near-present of his or her native society is alstgaificant fighting zone. Phillips, for one,
has expressed, in his early fiction as well asig1dssays, his misgivings about the way
twentieth-century Caribbean societies function. tgio not as cynical as V.S. Naipaul or
Jamaica Kincaid in her book-length esga$mall PlacePhillips has nonetheless managed in
his writings to convey the parochialism, philissim, and neocolonialism that still threaten
Caribbean societies today and may be the majoadlestto a successful future. He suggests

as much in his own review of Kincaid's scathingeasment of her native Antigua:

Kincaid's pessimism reflects the changing Caribpbeasmall but increasingly complex
part of the world, burdened with cable televisidapanese cars, the evils of American
materialistic splendour and [referring to what hapgd in Grenada] now veterans of an
actual American invasion. This new Caribbean stadspolitical and moral crossroads,
and Kincaid is a witness to what is happening in\Mest Indian backyards. And | trust

her?*

This is not meant to suggest that such a critigalce cannot be achieved by artists still based
in the Caribbean. Earl Lovelace himself providesexample to the contrary in a piece
significantly entitled "At War with the SysterA>"where he encourages his "Brothers and
Sisters" to take up arms against the exploitatis@nemic system, inherited from the past,

which still causes "corruption, [...] waste andffitéency"?°

in the present. Nevertheless, it
can also be argued that the "stereoscopic visiateveloped by the writers who live outside

their native Caribbean, and who therefore at onetrly and do not belong to the

% Earl Lovelace, "Artists as Agents of UnityGrowing in the Dark99.

24 Caryl Phillips, ‘A Small Placéy Jamaica Kincaid," in Phillipgy New World OrdefLondon: Secker &
Warburg, 2001): 146.

% Earl Lovelace, "At War with the System,"@rowing in the Dark126-28.

% Lovelace, "At War with the System," 126.

27 Salman Rushdie, "Imaginary Homelands," in RusHdiaginary Homelands: Essays and Criticism, 1981-
1991(1991; London: Granta/Penguin, 1992): 19.
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region?® can be of much help in the process of self-questipthat is particularly required in
times of crisis, as two concrete examples fromlipkis own critical ‘campaign’ will suffice to
illustrate. The first one comes from an article Imhi®d in 1989 where the author takes stock
of his experience of writing in the Caribbean. Qiogsng the values of a society more
interested in calypso and cricket than literatime,acknowledges the "often stifling socio-
cultural climate of the modern-day CaribbedhBut sees some hope in the potentially
invigorating role that could be played by Caribbeaiters resident in Canada, Britain, or the
USA. Another instance of the ability of diasporiciters to diagnose and analyse the ills that
affect their region of origin is Phillips's secondvel, A State of Independencehrough the
story of one returnee, Bertram Francis, it questitime very notion of independence for
Caribbean states and, as Elena Machado Saez paint¥privileges the Caribbean as a space
wherein the effects of history and global commédraee most concretely formed a challenge
to cultural production and identity™ by focusing notably on American imperialism.
Machado Sé&ez's careful analysis of this novel esntin Phillips's use of heterosexual
relationships as a metaphor that not only probleaeatthe notion of independence, but also,
more importantly for our purpose here, "the relaiup between the migrant community and
the home-nation® Through his main character, Phillips indeed speallf raises the issue of
who is entitled to speak on behalf of the Caribhesard provides a "“fierce critique of the
elitism that can arise out of the valuation of mamgey, structuring a hierarchy of knowledge
that privileges those who have had the means t@lt@ver those who have not'which
might, rather ambiguously, be seen as an intern@uyaif the writer's own mobilization on
behalf of the Caribbean.

Besides a retrieval of silenced history and aaaitappraisal of contemporary Caribbean life,
there is a third area in which Caribbean writerthefdiaspora can prove useful to their native
societies and act as "Warriors of the Imaginary':aloting as ambassadors of their unique
culture and thereby restoring the self-esteemrefyaon that has all too often been stereotyped

and is still in the grip of misrepresentation. listcase, however, the intervention of diasporic

8 This phrase echoes the formula Phillips uses aktiares in the introduction & New World Order +that he
is "of, and not of, this place." Phillipd, New World Orderl-6.

29 caryl Phillips, "Living and Writing in the Caribba: An Experiment,Kunapipi11.2 (1989): 49.

% Elena Machado Séaez, "Postcoloniality, Atlantic @sj and the Migrant Male in the Writings of Caryl
Phillips,” Small Axel7 (March 2005): 23.

31 Machado Séaez, "Postcoloniality, Atlantic Orders] ¢he Migrant Male in the Writings of Caryl Philti," 29.
32 Machado Séaez, "Postcoloniality, Atlantic Orders] ¢he Migrant Male in the Writings of Caryl Philti," 28.
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writers is not a direct one, for their promotiontleé Caribbean as a social laboratavant la
lettre is not directed at the local people, who, for olbgigeasons, may not need to be told
about their own value systems and their own dagyeeience of racial plurality. Their target
audience in this field is, rather, internationalpstly North American and European. What
displaced Caribbean writers do get across to tisetine world-vision of a place with an early
experience of modern cross-culturality which, ia #ords of the Jamaican Erna Brodber, has
"something to teach the world"

Let me take Phillips as an example once again.prbsnotion of the Caribbean as a
place of great cultural complexity where, in hisrd& "there is more than beach&sis
mostly visible in the numerous essays he has wrdteut his native society, even though it is
also expressed in his editorial project in the EH#80s when he was in charge of the Faber
Caribbean Series. The aim of this series was, snwhrds, to "change people's idea of the
Caribbean and show them that there's more to ilwral life than calypso and limbo
dancing.®® Even if the series was stopped after the pubtinatf a few titles, including
translations into English of works initially writtein Dutch, French, or Spanish, its spirit
testifies to the role the writers of the diaspoaa play in being spokespersons for their local
counterparts whose voices are not heard often @mndlyl enough at present, mostly because
of deficiencies in marketing and cultural policiétowever, it is probably in his fiction that
Phillips has best managed to pass on the uniquiespphy that he inherited from his
Caribbean background. For example, his sixth novieg Nature of Bloadtaking place in
Europe and lIsrael and with no visible Caribbeanneation, is based on a labyrinthine
metaphor which, as | have argued elsewhere, cailsebn as an echo of the Caribbean so-
called racial impurity that steers clear of allatization®®

Clearly, creative literature, with all its inbuituances and ambivalences, is probably
the best tool to promote Caribbeanness but alsob#s weapon to combat the current
academic and intellectual appropriation and reiiicaof creolization. Robert Antoni's novel
Carnival, one extract of which is included in this collectiaos a good example of this
particular form of resistance. While the book ewkhe extravagance and the tolerance

attached to Carnival, it simultaneously deconssru¢the Utopian exploitation and

% Nadia Ellis Russell, "Crossing borders: An intewiwith writer, scholar, and activist Erna Brodber,
Inthefray.com(7 May 2001): http://www.inthefray.com/200105/imagi/brodber2/brodber2.html (accessed 25
May 2006).

34 See Caryl Phillips, "More to the Caribbean thaad®s, Financial Timeg19-20 July 1997).

% James Ferguson, "Playing Awagaribbean Bea(September-October 1997): 53.

3% Bénédicte Ledent, "A Fictional and Cultural Latoyh: Caryl Phillips'sThe Nature of Blood ARIEL: A
Review of International English Literatug2.1 (January 2001): 185-95.
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orthodoxification of this essentially Trinidadiannstitution®” Modelled on Ernest
Hemingway's 1926 novelhe Sun Also Risg#&ntoni's narrative follows three Caribbean
expatriates belonging to different racial groupsoville nomadic, bohemian existences and
decide to go back to their home island to attenchi@al. If Carnival indeed lives up to its
reputation as an event which gathers people frdfardnt backgrounds and, in the words of
the novel's idealistic narrator, "could save therlyt®® it is also a celebration whose
"mindless, blind energy® is potentially destructive. Far from being onlfeatival celebrating
togetherness and belonging, then, Carnival is shiawntoni's story as a site of conflict and
betrayal where the human and the animal overlapost as on a battlefiefd. The author puts
the imaginary promises of creolization, embodiedhia street festival, side by side with a
society which can also be homophobic and racisits asade clear in the tragic events at the
end of the novel when the three protagonists moubd apparently idyllic Madamas Beach.
One is very far here from an idealization of theril@ean as multicultural paradise. As
Antoni himself explains in an interview with Lawi@n Scott, "It's infinitely complex. To try
and simplify that history, to attempt to make itany way palatable, especially in the context
of fiction, is in my opinion ludicrous and shamefall we can do is try to be faithful to that
complexity.**

| have attempted here to answer the question wh#tkemetaphorical war waged by
diasporic writers of Caribbean heritage contributedny way to helping their native societies
to cope with the problems of a globalized age. &sstthis question would best be dealt with
on a case-by-case basis, as is done in severaé @ssays contained in the present book. Or,
perhaps, the only thing that one could do in réplguch an interrogation would be to point to
the irrelevance of existing "divisions betweer] home and foreign, inside and outsideA
conclusion also suggested by Donnell in her exatiminaof neglected Caribbean texts. If
anything, one should hope that all writers, Carétbbased or not, become, through their
relentless struggle, models for the next generatbnaspiring artists and, even more
importantly, convince local authorities that Casbh literature and its insurrectionary

potential need to be taken seriously, or, in theds@f Earl Lovelace, need to be able "to find

37 Robert AntoniCarnival (New York: Grove/Atlantic, 2005).

3 Antoni, Carnival, 159.

% Carnival, 167.

“0This is reminiscent of Earl Lovelac&he Dragon Can't Dancgl979; London: Faber & Faber, 1998), where
carnival is also described in terms of warriorhood.

“I Lawrence Scott, "Robert Antoni" (interviewBpmb Magazin®1 (Spring 2005):

http: //www.bombsite.come/issue91/articles/272%éased 25 November 2007).

“2 Donnell, Twentieth-Century Caribbean Literatyrel.
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a place.*”® Then one battle at least will have been won.
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